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and ideals of the exhibiting craftsmen. 

In conjunction with the Applied Arts 
exhibition the Chicago Ceramic Associa- 
tion and Chicago Society of Miniature 
Painters will show their work. At the 
same time, Mr. Frank C. Peyraud of 
Chicago will exhibit a collection of his 
paintings. Mr. Peyraud has received 
some important honors, among them the 
Silver Medal of the Chicago Society of 
Artists, the Clyde M. Carr Prize and a 
Bronze Medal at the Panama-Pacific 
Exposition. 

During this period also the eminent 
bibliophile and collector of manuscripts, 
Mr. W. M. Voynich, will show his col- 
lection of manuscripts and early printed 
books. This collection has appeared at 
Princeton University and in New York 
city, and has contributed some of its 
unsurpassed riches to the University of 
Pennsylvania, and to collectors or mu- 
seums in Minneapolis and Cleveland. 
The Art Institute has already been for- 
tunate in acquiring for its permanent 
collections the Canterbury manuscript of 
the Latin Bible, an example of early 
13th century art. This remarkable 
manuscript is illuminated with about one 
hundred miniatures and historiated in- 
itials. A more extended account of it 
will appear in the next Bulletin. 

Following these exhibitions will come 
the annual exhibition of American 
Paintings and Sculpture, which opens 
with the annual reception on the after- 
noon of Tuesday, November 16, and re- 
mains until January 2. After the holi- 
days, besides the usual annual exhibi- 
tions, arrangements are being made for 
several interesting special exhibitions and 
an important collection of paintings from 
the Panama-Pacific Exposition. 



SUMMER EXHIBITIONS 

A S the Bulletin is no longer issued 
/\ during the summer the last news 
-* *^of the temporary exhibitions was 
contained in the May issue. In May 
the annual exhibition of water colors, 
pastels and miniatures was opened. At 
the same time a group of nine Chicago 
artists held an exhibition of their recent 
paintings. The special decorations for 
this exhibition were designed by two of 
the exhibiting artists, Frederic C. Bart- 
lett and William P. Henderson. The 
harmonious color arrangement of pic- 
tures, walls and accessory objects proved 
very successful. The annual exhibition 
of students' work followed, occupying 
nine rooms. 

In July there was an echo of the In- 
ternational Exhibition of 191 3 in the 
very modern paintings of Albert Bloch 
of Munich, "compositional paintings" 
in the words of Mr. Arthur J. Eddy's 
preface to the catalogue. From August 
18 to September 26, sculpture by Paul 
Manship was shown. Mr. Manship, 
who is one of the younger sculptors, is 
already represented in the permanent 
collections of the Art Institute by his 
"Indian and pronghorn antelope" pre- 
sented by the Friends of American Art. 
He has a fine sense of design and in- 
dulges in a decorative mode of expres- 
sion that shows him to be frankly un- 
der the spell of archaic Greece. Two 
examples of his work are illustrated in 
these pages. 

Robert Henri, from August 28 to Sep- 
tember 27, showed twenty-five examples 
of his most recent style, chiefly simple 
portrait studies of various foreign types, 
forceful summaries in a high color key. 
"Chow Choy" and "Lily Cow and the 
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Water (Panel in Color) — By Paul Manship 



Queen" appear in this Bulletin. Mr. 
Henri is represented in the Friends of 
American Art Collection by one of the 
fine portraits of American painting, his 
"Woman in black." 

LOAN COLLECTIONS 

THE summer season was more than 
usually rich in fine loan collections 
generously lent by their owners. 
The collections of Mr. and Mrs. Cyrus 
H. McCormick, Mrs. W. W. Kimball, 
Mr. Charles L. Hutchinson and Mr. 
Martin A. Ryerson are well known to 
Art Institute members, and have been 
described before in these columns. This 
year Mrs. Kimball added to the pictures 
she has sent a fine Millet, Gainsbor- 
ough's portrait of the Countess of Bris- 
tol, and a landscape by Richard Wilson. 
There are few English paintings in the 
Art Institute, so Mrs. Kimball's exam- 
ples were especially welcome. 

Mr. Edward B. Butler, who lent a 
collection of his paintings last year, sent 
them again this summer. Paintings from 



the collections of Mr. William O. Good- 
man, Mr. Cyrus McCormick, Jr., and 
Mr. Paul Schulze were seen at the Art 
Institute for the first time. Mr. 
Schulze's paintings were American, all 
by well known men. Mr. McCormick's 
Italian paintings of the Florentine, Sie- 
nese and Umbrian schools were a happy 
addition, for the Institute can show few 
Italian works. Mr. Goodman's paint- 
ings were too many and too diverse to 
be reviewed in this brief space. His col- 
lection is very strong in fine American 
works and includes a remarkable Israels. 

These exhibitions remained through 
September, with the exception of the 
Cyrus H. McCormick collection, which 
remains through October, and the Ryer- 
son collection, which stays indefinitely. 
Mr. Ryerson has added to his paintings 
a Lucas van Leyden, several character- 
istic works by Francesco Guardi, a genre 
painting by Pieter Codde, a Renoir, and 
three splendid Monets. 

A very interesting collection of old 
manuscripts and books owned by Dr. 
B. L. Riese, has been on exhibition in 
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